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INTRODUCTION TO THE ILLUSTRATIONS
The group o f  s e r ig r a p h s ,  i l l u s t r a t e d  by th e  photo­
graphs fo l lo w in g ,  c o n s t i t u t e s  th e  te rm in a l  p r o je c t  f o r  a 
Master o f  A rts  In  Art d eg ree .
The beg inn ings  of  s e r lg ra p h y  l i e  deep In  th e  p a s t .  
Medieval European and Ancient Japanese woodblock p r i n t e r s  
used paper s t e n c i l s  fo r  th e  a d d i t io n  o f  c o lo r  t o  t h e i r  
p r i n t s .  C en tu r ie s  ago, as th e  paper s t e n c i l s  o f  Japanese  
a r t i s t s  became more complex, th e  a r t i s t s  began u s in g  
th rea d s  o f  s i l k  or h a i r  to  support p a r t s  o f  the  s t e n c i l  
t h a t  were not a t tach ed  to  th e  main p a r t  o f  th e  s t e n c i l .
From th e re  they  began to  support th e  e n t i r e  s t e n c i l  w ith  a 
r e g u la r  p a t te r n  o f  s i l k  th re a d s  so t h a t .  In  e f f e c t ,  th e  
th reads  became a woven mesh or sc reen  made o f  s i l k .  In  
Europe, a t  th e  beginning of t h i s  ce n tu ry ,  a r t i s t s  began 
using  a c tu a l  s i l k  c lo th  as a s t e n c i l  su p p o r t .  In s te a d  of 
a b rush , they  used a squeegee to  apply p a in t  th rough  th e  
s t e n c i l .  While some refinem en ts  have been made, th e  p rocess  
I s  e s s e n t i a l l y  th e  same today .
The process soon came to  America where I t  became a 
bonanza fo r  commercial p r i n t e r s .  Because o f  th e  secrecy  
w ith  which th e  commercial p r in t e r s  guarded th e  p ro cess ,  
s i l k  screen  p r in t in g  d id  not come to  be used as a f in e  a r t  
medium u n t i l  during  the  1930‘ s a group o f a r t i s t s ,  supported
by f e d e r a l  government fu n d s , began to  i n v e s t i g a t e  i t s  
p o s s i b i l i t i e s  as a means o f  c r e a t i v e  e x p re s s io n .  Through
t h e i r  e f f o r t s  s e r ig ra p h y ,  th e  name which th e y  a s c r ib e d  to
th e  p rocess  as a f in e  a r t  medium, became a popu la r and
accepted  form o f  f in e  a r t  p r in tm ak in g .^
Perhaps because o f  i t s  u se  o f  prim ary co lo r  sys tem s, 
i t s  sh a rp , c l e a r  use  o f l i n e ,  and i t s  immediate m essage, 
th e  a d v e r t i s in g  a r t s  have in f lu e n c e d  American a r t  in  r e c e n t  
y e a r s .  The use  o f  l a r g e ,  f l a t  c o lo r  a rea s  d e f in e d  by 
sh a rp , c l e a r  edges i s  known as "hard  edge" p a in t in g .  I t  
was found th a t  paper s t e n c i l  se r ig rap h y  i s  an id e a l  method 
fo r  working in  th e  hard edge s t y l e .  P o s s ib ly  more im portan t 
i s  t h a t  se r ig rap h y  a f fo rd s  th e  a r t i s t  w ith  a means of 
reach ing  more people w ith  i t s  many cop ies  than  does a s in g le  
p a in t in g .  Indeed , from i t s  b eg in n in g s , the  very  purpose o f  
printm aking was to  make a r t  a v a i la b le  to  more people than  
was p rev io u s ly  p o s s ib le .
The work seen here  can be d iv id ed  in to  th r e e  phases 
of development. The f i r s t  phase ( S t i l l  L ife )  began when 
common a r t i c l e s  such as bathroom tow els , a hollow chimney 
b r ic k ,  a s l i c e d  orange from a vodka advertisem ent were used 
as a beginning b a s is  fo r  f l a t  tw o-dim ensional d e s ig n s .
The second phase (Severed C i rc u la r  L ines) was an 
ex tension  of the  f i r s t  w ith  the  e l im in a t io n  o f any n a tu ra l
fo r  the
iK em eth  W. A uvil, S erig raphy  S i lk  Screen  Techniques 
A r t i s t  (Englewood C l i f f s ,  New J e r s e y ,  Ï9 6 3 ) ,  pp. 2 -6 .
o b je c t  as a b a s is  fo r  s t a r t i n g  the  d e s ig n .  On th e  f i r s t  
s e r i e s ,  i t  was d iscovered  th a t  th e  c i r c l e  vas  p la y in g  an 
e v e r - in c re a s in g  p lace  o f  im portance in  th e  p i c t u r e s .  The 
c i r c l e  now became th e  s o le  b a s i s  f o r  a s t a r t i n g  p o in t .
Then th e  l i n e  (c ircu m feren ce )  t h a t  makes a c i r c l e  became 
im p o r ta n t .  The b reak ing  up o f  th e se  c i r c u l a r  l i n e s  became 
a method o f  a t tem p tin g  to  c a tc h ,  to  h o ld ,  and to  e n t e r t a i n  
th e  v is io n a ry  p o s s i b i l i t i e s  o f  th e  v iew er.
Up to  t h i s  p o in t  th e  work had been s t r i c t l y  non- 
r e p r e s e n ta t i o n a l .  No r e a l  o b je c ts  could be d e f i n i t e l y  d i s ­
cerned . I t  was thought th a t  a h a rd e r  " v is u a l  Impact" might 
be achieved i f  something th a t  i s  e a s i l y  recogn ized  was used 
as an in t e g r a l  p a r t  o f  th e  d e s ig n .  In  r e c e n t  yea rs  the  
co lo r  com bination o f r e d ,  w h ite  and b lu e ,  w ith  i t s  connota­
t io n  o f  p a t r io t i s m ,  has been used w ith  e f f e c t iv e  r e s u l t s  by 
th e  a d v e r t i s in g  a r t s .  C a p i ta l iz in g  on t h i s  e f f e c t iv e n e s s  
and using  p a t r i o t i c  symbols as a " re c o g n i t io n  f a c to r "  was 
an attem pt to  achieve a " v is u a l  impact" o f  co lo r  and d es ig n .
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